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LADISLAV PROKES
THE PLAYER'S COMPOSER

The following talk was given by A. J. Roycroft to The Chess Endgame
Study Circle on Friday, 7.x.66 at St. Bride's Institute, London E C 4.
If there is a single composer whose work is likely to make studies
really popular, that composer is Prokes. His positions have few pieces,
and the pieces are naturally placed. The solution is short. Profound
and lengthy analysis is not needed. The position leads the solver to
think that a direct game-approach is sufficient, so that when this
proves not to be so the solver will have learned something, and he will
have been pleasantly surprised. This means that what he learns he is
likely to retain, and from a typical Prokes study he can learn not only

A. L. Prokes B. I*. Prokes
Svobodne Slovo, l.xi.46 Prace, 27.vli.47

2 2

Draw

1. KfT/i a5 2. f4/ji s4/iii 3. £5
n3 4. f6 a2 5. Kg8=/iv.
i) 1. f4? K£4 2. Kf7 Kf5 wins.
but not 2. . . a5? 3. Ke6 grai-
ning a tempo by threatening
both f4 and Kd5.
ii) 2. Ke6? loses a tempo on
(i) as bK has not moved. 2.
. . a4 3. £4 as 4. fo a2 5. f6
alQ 6. f7 Qa3 wins.
iii > 2. . . Kg4 3. Ke6 is the
same as the second hne in
(i). iv) 5. Ke7? alQ 6. 17
Qc5f 7. KfS Kg5(h5) wins.
The most puzzling study of
the 26. wK moves to f7,
blocking the path of IP. and
then finally returns to g8.
This apparent waste of time
is the only way to draw.
Why? By analogy with the
famous Reti study. wK
should go to e6. yet in the
main line it does not.

1. Kb7 a5 2. Kc6/i a4 3. Kd5
a3/ii 4. Ke4 Kb2 5. Kd3
Kxa2 6. Kc2=. i) 2. Kb6? a4
3. Kc5 a3 and 4. . . Kb2 wins,
ii) 3. . . Kb2 4. Kc4(d4) Kxa2
5. Kc3=, or 3. . . Kd3 4. a3
or 4. Kc5 or 4. Ke5.
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the tactical trick or tricks that are the composer's idea but also the
simple ground rules of theory that dictate the choice of moves. Lastly,
Prokes composed over 1,000 studies (no one seems to know the exact
total) and many hundreds of them satisfy these requirements. As his
main work, Kniha Sachovych Studii, is very difficult to obtain, per-
haps this small selection of 26 studies from it will be found useful,
both to the beginner in the field of studies (for the reasons already
mentioned), and also to the specialist who may like to acquire a fee-
ling for Prokes* composing style and composing skill.
In each of the positions I shall suggest something that a player can
learn. There are, of course, many things that can be learned from a
study, but I hope to suggest the less obvious lessons. Many others will
occur to you, and indeed it might be a useful exercise to list all that
could possibly be learned from a given study. If one did this cons-
cientiously I think one would realise what a great deal of acquired
chess knowledge is necessary for the appreciation of studies. But that
is for another time, and perhaps another speaker. Let us take each
study in turn, go through the solution, and then suggest what can be
learned.

A: Timing. If there are 2 moves to be made (here, for instance 1. Kf7
and 1. f4), see if there is not a reason for choosing one rather than the
other to be the first. The specialist may note that this study goes
deeper than the 1922 Reti, for that idea occurs only in note (iii).
Prckes has included also the draw with fP on the 7th rank against Q.
B: A move that leaves a choice for the following move is superior to
one that does not. 1. Kb7 rather than 1. Ka7, and 2. Kc6 rather than
2. Kb6, etc.
C: Play on, something might turn up!
D: When a P is being pursued by a piece, look not only at the simple
advance of the P but also at quieter moves that restrict the scope of
the piece.
E: If your opponent is ahead in material but restricted in movement,
what you should be thinking about is how he will try to increase his
mobility. You must find good moves for him, so that you can find
better ones for yourself.
F: With a defending K near a corner you should smell stalemate from
a long way off.
G: A better move (Id5f) may often be suggested by analysing an
obvious one (Ia7).
H: Do not be afraid to sacrifice P's, especially when you have to!
I: If your opponent surprises you with a good move (1. .. Kh8), per-
haps it opens new possibilities for you too.
J: Sit on your hands, as Tarrasch said. 1. g7? d6f 2- Rg8 wins, for Bl.
K: Analyse, then look for landmarks (hP, hP.), then analyse again.
L: Zugzwang (2. Kd4, then 3. Kd5, not 2. Kd5) is a frequent weapon
in S-endings, as S's cannot lose or gain single moves.
M: Just because one move is unlikely (1. d6), this does not mean that
there are not more moves that are equally unlikely (3. Kb5 and 4. Ka6).
N: When nothing else works, try a bit of imagination!
O: Ask yourself what the effects are of your opponent's checks, now
and on his following move.
P: A P on the 7th is worth a sacrifice or 2, not excepting the sacrifice
of a P on the 5th or 6th.
Q: Are you quite, quite sure there is not something more?
R: Who said that fantastic things could not happen in natural posi-
tions? Nobody.

158



C. L. Prokes
Obranu Lidu, 3.xii.50

D. L. Prokes
Rude Pravo. 13.x.45

Draw
1. Kf7 Bf8 2. Kxf8 Kxg6 3.
Ke7 Kio 4. Kd6 Ke4 5. Kc5
Kd3 6. Kb4/i Kc2 7. Kxa3
Kxc3 stalemate, i) 6. Kxb5?
Kxc3 wins.

E. L. Prokes
Prace, 24.iv.47

3

1. Ke6/i Bb8 2. d3/ii Bc7 3.
d4 Bb8 4. Kf6 Ba7(c7) 5. Ke6
Bb8=/iii. i) Why not 1. d4?,
as 1. . . Kd7 is met by 2. K£7.
and l. . . d5 by 2. KeG. Ans-
wer; 1. ..Ba5 2.Ke6Bb4 3-Kf6
Bel 4. Ke6 Bg3 5. Kf6 Bh4f
and 6. . . Bxe7 wins, ii) 2.
d4? Bc7 3. d5 Bb8 4. Kf6 Ba7
5. Ke6 Bc5 wins as in (i). as
does 3. Kf6 Ba5 4. Ke6 Bb4.
iii) Only a draw, because
wPd4 prevents . . Bc5, so that
repetition of movrs is for-
ced. There is a lesson here
in timing (Ke6 when bBc7)
and in space, for on b8 bB
cannot move to any diago-
nal except a7-gl, when wPd4
draws, while on c7, if not
tied to bPd6, it can play to
£5 and win.

Win . 3
1. b6 Sc4 2. a6/i Sxb6 3.
Kd8/ii Kf6 4. Kc7/iii Sa8f/iv
5. Kb7 Ke7 6. Kxa8 wins.
i) 2. b7? Sxa5=. ii) 3. a7?
Sc8|=, but also 3. Kd6? Sc8t
is a standard draw, part of
the armoury of all players,
and therefore very useful
if new to them, 5. Kc7 Sa7
6. Kb7 Sb5 7. Kb6 Sd6 ready
to go to c8 or b5.=. iii) 4.
a7? Ke6 5. Kc7 Sa8f 6. Kb7
Kd7=. iv) 4. . . Sd5f 5. Kb7
wins.

F. L. Prokes
Rudy Sever, 28.vii.45

3

h6 Bxc4 2. b3f/i Kxb3 3.
h7 Bd3f 4. Kal Bxh7 stale-
mate, i) 2. h7? Bd3f wins
because now, when W plays
b3f Bl need not capture.

S: Who's afraid of the Big Black Queen? Certainly not little white
pawns on the 7th rank.
T: A little bit of (Prokes (4. Bhl) proves the study is sound, in the most

159



ilHir.litful way. ilIorkndinK a I1 in boltor Hum controlling its next
squaiv, it the blockade is j^oin^ to be lifted anyway, because then the
enemy will be left blockading his own P, and perhaps you can use the
tempo (5. Kf4 and 6. K&3).
U: It is so easy not to be careful (the right choice of square for wK
on move 2).

G. L. Prokes
Rude Pravo. ll.vii.48

4

Draw 4
1. d5f/i Kxd5 2. a7/ii Ba4f
3. Kd8 Bc6 4. Kc7 Ba8 5. Kb3
BcG 6. Kc7=. i) 1. a7? Bf3
2. 4c Bc6f and 3. . . Kd5
wins, ii) 2. Kd7? Bf3 wins.

I. L. Prokes
Tydschrift KNSB, 1948

2 Hon. Men.
2

Win 4
1. KfG/i Kh8 2. g6/ii Rd6f 3.
Ke7 Rf6 4. KfS/iii RxgG 5.
K>7/iv Rg7 6. KfG/v Rg6f 7.
Kf5 Kg7 8. f8Qf KxfS 9. Kxg6
wins.
i) Threat 2. gGf Kh6 3. g5f.
ii) 2. Ke7? Kg7= . iii) 4.
KxfG? stalemate. 4. g5? Rf5
5. Kf8 Rxg5=. iv) Now
there is no stalemate, so bR
cannot return to f6. 4. Ke8?
Rxg4 5. f8Qf Rg8=. v) 6.
go? Kh7 7. Ke6/vi Rg6f 8.
Kf5 Rxg5f 9. Kxg5 Kg7=.
vi) 7. Kf6 allows the dual
continuation of (v) or 7.
. . Rx«5 8. f8Q Rf5f 9. Kxf5
stalemate.

H. L. Prokes
Sachove Studie (1941)

2

Draw
1. Kf4/i Kg7 2. a8Q
Ke5 Kf7 4. Kd6 Ke8 5. Kc6/U
Rc8 6. Kd6 Ra8 7. Kc6=.
i) So that wPc7 can be pro-
tected in 2 wK moves. 1.
a8Q? simply loses both wP's
to bR. ii) This threatens
Kb7.

J. I* Prokes
1st Pr, Loums Ty for Twin

Studies 1942
3

1. e7f Kxe7 2. d6f Ke8 3. g7
Rg8/i 4. Kf6 R£8f/ii 5. Kg5
Rg8 6. Kg6 Rf3 7. gf(Q)f
Kxi8 8. Kf6 wins,
i) 3. . . Rf5f 4. Kxf5 Kf7 5.
g8Qf Kxg8 6. Kg6 Kf8 7. Kf6
becomes the main line at
move 8, and the same hap-
pens after 3. . . Kf7 4. gfQf
Kxf8 5. Kf6. ii) 4. . . Kd8 5.
Kf7 Re8 6. g8Q Rxg8 7. Kxg8
Kc8 8. Kf7(f8) Kb7 9. Ke8
Kc6 10. Ke7 wins.
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K. L. Prokes
1st Pr. Louma Ty for Twin

Studies 1942
3

L. L. Prokes
1-2 Pr. Sachove Studie 1941

2

Draw 4
1. f7f Kxf7 2. e6f Ke8/i 3. h7
Rh8/ii 4. Kg6 Kd8/iii 5. Kg7
Ke8 6. Kxh8 Kf8 stalemate,
i) 2. . . Kf8? 3. h7 Rh8 4. Kg6
Rg8f as in the twin study,
or 4. . . Ke8 5. Kg7 wins,
ii) 3. . .Rf8f? 4. Kg6 wins,
iii) 4. . . Rf8? 5. Kh6 wins.

M. L. Prokes
Hon Men, Enroque 1948

Win
1. d6 cd 2. b6 Kxa8/i 3.
Kb5/ii Bb8 4. Ka6/iii Ba7 5.
ba or 5. c4 win. i) 2. . . Bb8
3. Kb5 d5 4. Sc7 wins easily,
ii) 3. ba? Kxa7=, or 3. Ka6?
d5 4. ba d4=. The W move
3. Kb5 threatens ba, Kxa7;
Kc€. iii) The Bl defence to
the W threat now allows
this, threatening mate. Fa-
miliarity with K and P v K
underlies this study, and in-
deed makes it comprehensi-
ble.

Win 4
1. b7 Sd6f 2. Kd4/i Sxb7 3.
Kd5 Kg7/ii 4. Sd8 Sxd8 5. e7
wins, i) 2. KdS? Sxb7=.
ii) 3. . .Sc5 4. e7 Sa6/iii 5.
Kd6 Kf7 6. Sd8f Ke8 7. Se6
Kil 8. Sg7 Sc7 9. Kd7 Kf6
10. Se8f wins, iii) 4. . . Se6
5. Kd6 Sg7 6. Kd7 Kf5 7.
Sd4f Ke4 8. Se6 Sh5 9. KdP
Sf6 10-11. Sd7 or Sh7.

N. L. Prokes
Hon Men, Pracc 1948-49

4

Win 4
1. b5f/ Kc7/ii 2. Sd6 Kxd6 3.
Kb7 Bc7/iii 4. Kc8 captures
bB next move and wins,
i) 1. ba? ba 2. Sxa5f Kc5=.
I. Sd8f? Kd7=. ii) bPb6 must
be protected, iii) 3. . . Ba7
4. Kxa7 Kc7 5. Ka6. 3. . . Kc5
4. Kxb8 Kb4 5. Kc7 (b7, a7)
Kxa4 6. Kxb€ Kb4 7. Kc€ a4
8. b6 a3 9. b7 a2 10. bSQf Kc3
II. Qe5| (h8f) Kc2 12. Qal
wins.

V: Consecutive moves by the same piece are easily overlooked when
there seem to be good alternatives.
W: When one man is tied to defend another, look out for the judo
trick of counter-attacking (note ii) to evade the bind.
X: A tempo (2. Se7 with check) can create a position otherwise im-
possible.
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