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No. 1745 J. C. Infantozzi
Mundo del Ajedrez,

vii.69

Win Win

No. 1744: J. C. Infantozzi. 1. g7/i Bh6/ii 2. ghS/iii Bg7/iv 3. Kxg7 Rh4
4. Sf7t Kxd7 5. Se5t Kxd6 6. Sxc4t Kc5 7. Sd2 Kd4 8 h8Q i) 1
Kxh8? Bb2 2. g7 Rh4 3. Kg8 Bxg7 4. Kxg7 c3 5. f4 c2 6. f5 clQ 7.
h8Qt RxhB 8. Kxh8 Qg5. ii) 1. ... Sg6 2. Kf7 Se5t 3. Ke6 Or 1. ... Rd2
2. ghQ Bb2 3. Qxb2 Rxb2 4. h8Q. iii) The idea of the composer is, not
simply that this is unique, but that a draw and a loss result from other
promotions. 2. ghQ? Rf4 wins, but this is a draw if 2 ghR? Or 2 Kxh8?
Bxg7t 3. Kxg7 Rh4 4. f4 c3 5. f5 c2 6. f6 clQ wins, iv) 2. ... Rf4 3.
Sf7t Kxd7 4. h8Q. The composer calls the idea, as set out in (iii),
"distinct" promotion.

No. 1745: J. C. Infantozzi. 1. Ba5t Bb6/i 2. Qc5. First cross-pin. 2. ... Qb8
3. Bxb61 Ke8 4. Qe3t Kf8 5. Bc5f d6 6. Qe5. Second cross-pin. 6
Qd8 7. BxdBt Kg8 8. Qg3f Kh8 9. Be5t f6 10. Qg5. Third cross-pin.
Wins, i) 1. ... Ke8 2. Qe5t Kf8 3. Bb4t Kg8 4. Qg5t Kh8 5. Qf6t
Kg8 G. Be3 wins, but not here i). Bc3t? Bd4.

No. 1746: J. C. Infantozzi. 1. Qxd4/i Qh7t 2. Qd3/ii Bg6 3. Rd7f Kf8
4. Rd8f/iii Ke7/iv 5. Re8t Kxe8 6. Bh5 Kf7 7. Kxb2 Kg7/v 8 Qg3
wins, i) 1. Qfl? Bg6-i 2. Bf5 Bxf5t 3. Qxf5 Qglt ii) 2. Kxb2? Qc2t.
iii) 4. Rxh7? Bxd3t 5. Kxb2 Bxh7 6. Bd7 Ke7 7. Bxa4 Ke6 8. Bxb3t
Kxeo draw, iv) 4. ... Kg7 5. Be2 Bf5/vi 6. Kxb2 Qg6 7. Qd6 wins
v) 7. ... Qg7 8. Qf5f Ke7 9. Bxg6. vi) With the pretty point 5
Bxd3t 6. Bxd3 and bQ is caught.
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No. 1746 J. C. Infantozzi
Mundo del Ajedrez,

vii.69

No. 1747 Pedro Santos Isain
6th Prize,

Club Argentine, 1955

m^/M^ jMy

Win

No. 1748 P. Perkonoja
1st Prize,

Tidskrift for Schack, 1971
Award iii-iv.72

4

No. 1749 P. Perkonoja
2nd Prize,

Tidskrift for Schack, 1971
Award iii-iv.72

Draw Win

No. 1747: P. S. Isain. 1. Kdl Kbl 2. Bd4 Kal 3 Sb6 Kbl 4. Sd5 Kal
5. Sf4 Kbl 6. Se2 Kal 7. Sg3 Kbl 8. Se4 Kal 9. Sxd6 Kbl 10. Se4
Kal 11. Be5 Kbl 12. Sc3f Kal 13. Kc2 dlQt 14. Sxdl Bf4 15. Sxb2
Bxe5 16. Sd3 and mate by 18. Sb3. This Uruguayan composer was born
l.xi.02, died 15.vi.70. In fact he was a great enthusiast for chess gene-
rally, his skill over-the-board enabling him to play 14 games blind-
fold simultaneously, this being a South American record in 1929. His
chief composing forte was the help-mate. JRH points out that this is
No. 66 in Kasparyan's '2.500'.

No. 1748: P. Perkonoja. The tourney judge, Alexander Hildebrand, re-
ports that the most original entry, by Prascheruk (USSR) was un-
fortunately unsound. 1. f7 Rh6t 2. Sf6 Bd7t 3. Ke7 Re5t 4. Kd6
Re6t 5. Kxd7 eRxf6 6. g5 Rxf7t 7. Ke8 hRh7 8. g6 Re71 9. Kf8
hRg7 10. Bd5tKc5 11. Bf7 draws.

No. 1749: P. Perkonoja. 1. Sd6 Sd7 2. Qxd7 Qb8 3. Sc8 Kh8 4. Qd8f
Sg8 5. Sd6 Qb3 6. Qb8 Qa2 7. Qb2 and bQ is overloaded.
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No. 1750 A. Maksimovskikh
3rd Prize,

Tidskrift for Schack, 1971
Award iii-iv.72

6

No. 1751 J. Koppelomaki
- 1 Hon. Men.,

Tidskrift for Schack, 1971
Award iii-iv.72

4

Draw Win

No. 1752 J. H. Ulrichsen
2 Hon. Men.,

Tidskrift for Schack, 1971
Award iii-iv.72

5

No. 1753 S. Pivovar
3 Hon. Men.,

Tidskrift for Schack, 1971
Award iii-iv.72

Draw Win

No. 1750: A. Maksimovskikh. 1. g8Q Qdlt 2. Kb2 Qd2t 3. Kb3 Qa2t
4. Kxc3 Qxg8 5. d4f Kb5 6. Bc6t Kxa5 7. Se3 Kb6 8. Sd5t Ka5 9.
Se3 with a positional drawT or repetition draw, depending on which way
one looks at it! The study depends for part of its effect on tries, but no
analysis was provided in the award.

No. 1751: J. Koppelomaki. 1. Bh7t Kg4 2. Sf6t Kh4 3. Sgl Qe3 4. Se4
ffi 5. Bxf5 Qf4t 6. Kxg2 Qxf5 7. Sf3t Kg4 8. Sf6t Kf4 9. Bel mate.

No. 1752: J. H. Ulrichsen. A rare bird indeed, a composer from Norway.
1. b6 Bxb6 2. Sxe5 elQ 3 a8Q Sc7t 4. Kf7 Sxa8 5. Be6t Kc2 6.
Bf5t Kdl 7. Bg4t Kc2 8. Bf5t Kb3 9. Be6t Ka4 10. Bd7t Ka5 11.
b4t Ka6 12. Bc8t with a draw. "An old idea with a new insert (11. b4t)
and good technical construction."

No. 1753: S Pivovar. 1. Bd8t g5 2. h7 clQ 3. h8Qt Bh5 4. Bc7 Qxc7
5. Qa8 g3 6. Qhlt Kg4 7. Sxe3t and 8. Sd5t and 9. Sxc7.
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No. 1754 j . Rusinek
1st Prize,

New Statesman (C. 31.xii.71)
Award 6.x.72

4

No. 1755 D. Makhatarl/o
2nd Prize,

New Statesman, l(J7i
Award 6.x.72

Draw Draw

No. 1754: J. Rusinek. 1. a7/i Ba6t/ii 2. b7 Se4 3. g8St Ke8 4. Sf6t
Sexf6 5. a8B/iii Se5 6. Kb8 Sc6t 7. Kc8 Bfl 8. b8R/iv Ba6f 9. Rb7.
i) 1. g8Q? Bxg8 2. a7 (Kb7, Bd5t) 2. ... Se4 3. Kb7 Bd5t 4. Ka6 Sd6
wins, ii) 1. ... Se4 2. Kb7 Sd6f 3. Kc6 Bb5f and a draw, iii) Other
promotions lose to 5. ... Sd5. iv) 8. b8S? Se7f 9. Kb7 Bg2t 10. Sc6
(Ka7, Sc8t) 10. ... Bxc6t 11. Ka7 Bd7 12. Kb8 Bh3 13. Bb7 Sd7t
14. Ka7 Sc5 wins. Mate follows 8. b8Q? Ba6t 9. Qb7 Se4 10. Qxa6,
with 10. ... Sd6. After the rook promotion this line (9. ... Se4) gives
the necessary thematic stalemate. Judges (Hooper, Roycroft, Staudte)
write: "With a mere 9 men in a simple, almost natural position, the
composer has realised 3 successive underpromotions, all different. The
S is not surprising, but the wS disappears. Then, with only 3 wP's, we
have first wB, then wR. In a study to draw this is a far more difficult
to achieve than in a study to win. With attractive and convincing
support variations the total picture is of a homogeneous masterpiece
miraculously fusing the best of the classic and romantic styles."

No. 1755: D. Makhatadze. 1. f8St Kh6/i 2. f7t Kh5/ii 3. Rh6t Kxh6
4. fgSf Kh5 5. Sf6t Kxh4 6. Sg6t Kxh3 7. Sf4t Kh2 8. Sg4t KM 9.
Sf2t Kgl 10. Se2t Kxf2 11. Sxc3 Kel 12. Kb4 (a4, c4) Kd2 13. Kb3
Kcl 14. Sa2f Kbl 15. Sb4 Se6 16. Sd3/iii Sc5t 17. Sxc5 Kal 18. Ka3
blQ 19. Sb3t. i) 1. ... Kh8 2. Sg6t with perpetual or return to the
main line, ii) 2. ... Se6 3. Rxe6f Kg7/iv. 4. Rel Rcl 5. Bf6t Kxf7
6. Bxb2 Rxel 7. Ba3 draws, iii) All alternatives lose. 16. Ka4? Kal
17 Sc2t Ka2 18. Sb4t Kbl 19. Ka3 Sc5, or here 19. Kb3 Sd4f. 16.
Kc4? Kal 17. Sc2f Ka2 18. Sb4t Ka3. 16. Kc3? Sc5 17. Sc2 Se4f
18. Kb3 Sd2t 19. Kc3 Kcl. 16. Sa2? Sd4f 17. Ka3 Kal 18. Sc3 Sb5f.
16. Sc2? Sc5f. iv) 3. ... Kh5 4. Re5f Kxh4 5. Re4t K- 6. Rb4 draws.
"The 13 moves of introductory play, a work of art in itself, lead to
a basic endgame of S against S-fP which, the P being sP on 7th,
is of a type which is normally lost; but the composer shows a long
and exact sequence terminating in a piquant drawing resource. Position
and play after 13. Sxc3 are believed to be new to theory."

No 1756: L. I Katsnelson. 1. Sf7t/i Kc7/ii 2. gSxh6/iii Sc4 3. Bd3
Sd2f 4. Kc2 Sf3 5. Be4 Sd4f 6. Kd3/iv Se6/v 7. Bf5 Sf4t 8. Ke4
Sh5tvi 9. Bg6 Sf6t 10. Kf5 Sd5 11. Sg8. i) 1. Kxb2? Rh2 2. Kc3
Rxc2t 3. Kxc2 Ke8 is a draw, and so is 1. Sxh6? gh. ii) 1. ... Ke8
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