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WORLD CHESS COMPOSITIONS TOURNAMENT OF THE F.I.D.E.

The first WCCT is being organised by the Finnish Problem Society,
whose 16-page brochure setting out the rules and 14 themes (with
examples) is dated November 1972. This is very commendable, since
the details were accepted only in September 1972 at Pula by the Per-
manent Commission of the FIDE for Chess Compositions. The main
details and study themes are set out below.
Closing date: 31.X.73.
The Tournament Director is Jan Hannelius, Lukonrinne 32, SF-36200
Kangasala, Finland. The WCCT is open to all member federations of
the F.I.D.E. Each participating country nominates a Team Leader.
Two compositions on each theme are allowed from each Participating
Country. Joint compositions are permitted, but each composer may
compete once only in each theme section. Twin form, duplex form and
multiple solutions are admissible only in accordance with specific theme
definitions.
Entries are to be satmped on uniform diagrams with the theme section,
author's name and country, and full solution clearly written on the
front of each diagram. The algebraic notation is obligatory. Entries
will be anonymous to the judges. Countries will have the opportunity
to check other countries' entries, and Team Leaders will be informed
of claims against their own entries.
The Judges will classify all sound entries in each theme section. In
accordance with that classification the TD awards the points. In each
theme section the first 30 classified compositions will be awarded
points from 30 down to 1. Points will be divided equally among com-
positions classified as equal. The overall winner is the team with the
highest total number of points from all the theme sections. The final
award will be published and "made available to every participating
composer". The 3 countries with the highest total of points and the
composers of the 3 best compositions in each theme section will be
awarded a certificate of honour.
The British Team Leader, to whom all U.K. entries should be sent, to
reach him by 31.viii.73, is:

Chris Reeves, 23 Canons Close, Radlett, Hertfordshire.

There are 2 study themes proposed, Dl and D2.
Dl: One or more white pieces move away far from the black king.
Judge: Harold Lommer (Spain).
D2: In the course of the solution 2 white pieces form a battery (either
directed at the black king or any other black piece) and later the firing
piece and the rear piece exchange functions. Judge: Y. Averbakh
(USSR).
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Ol H. M. Lommer
The Field. 1948

D2 E. L. Pogosjants
1972

Draw 4-1-9
1. Bc4 b2 2. Bg3 blQ 3. Bd5f
Qb7 4. Bg2 Qxg2 stalemate.

D2 An. G. Kuznetsov
and B. A. Sakharov

1957

Win 4-f5
1. Rd6f Kb5 2. cb Be6f 3.
Rxe6 Rb7 4. Re5f d5 5. Bxd5
Rxbfi 6. Bb7 mate. In this
example both the battery
and the reversed battery are
aimed at the black king.

Win 5+3
1. Bg2 elQf 2. Kh2 Kb7 3.
Rb4f Kc3 4. Bh3f Kb8 5. Ba5f
Ka7 6. Rb7f Kxb7 7. Bxel
wins. The thematic pieces
are wRe4 and wBb6. Wfs
move 5 by wB opens the
battery on bK, and the very
next move, by wR, opens the
reversed battery on bQ.

Review Vladimir Pachman's Vybrane Sachove Skladby (Prague, 1972)
contains 398 problems by the author (a FIDE Master of Composition)
and 27 studies, the latter being mainly composed during his 'study
period' from 1960 to 1965. Except where the composition applies a dif-
ficult idea from problemdom the solution is always a self-explanatory
climax, even if the introductory play may smack of an involved middle-
game exchanging combination. It is not surprising that 17 of them were
honoured in tourneys. There is an interesting Foreword (in three
languages, including English): u every composer should stand on
his own two feet and should not imitate the style of others in my
hitherto last creative period 1959-1965 I aimed for maximum scope in
both theme and form of the composition. I have never been a fan of
one particular school... I consider fairy chess the spice of the chess
kitchen. It is necessary in reasonable measure. . . Today's inflation of
fairy chess compositions is definitely not an expression of search for
the fantastic and unconventional: it is only laziness or incapacity, the
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lacking of true fantasy and racing after sensations. This is confirmed
by the low popularity of studies (except in the U.S.S.R. where the pro-
gram of union between chess game and composition is stressed).
Especially here it is possible to expand as far as possible the fantastic
features of chess, though naturally only by high standards of inventive
and constructive mastery by the composer. I had been composing stu-
dies for a long time, occasionally and without ambitions, but since 1960
I started paying them more consistent attention. Some of them can
give the impression of a problem, but it does not matter, I think it very
useful to break rigid barriers between various styles and types of com-
position and thus obtain new themes and inspirations The style of
the composer and his ability to work in various fields is connected
with the method of creation, I proceed ... by putting on the board a
simple basic structure ... and by continuous change I search for a
theme. I can work satisfactorily in all fields, b/t only where 1 can
apply my working. method. Obviously many composers would have
more success if they were not influenced by apostles of national belief
or by reigning fashion, but relied on their own abilities and their own
creative method Against the the cramped search for originality I
put high the demand for originality of the finished work I went
against two currents. At home against the currents of Havel's epigoni.

Then there is the fashion prevalent in the world with the cult of
the theme and the record, ... catastrophically low demand for quality
of work, race after the outer effect ... and after effects whose common
denominator is the cessation of creation for the public and instead the
preference of competition for its own sake, the only spectators being
a handful of specialised interested parties." We give 8 examples of
Pachman's stupes, in the main Diagrams section of EG, Nos. 1813-
1820. The composer was born 16.iv.18.

AJR

After reading certain passages in TEST TUBE CHESS,
Harold Lommer writes: I have tried the process of analysing what
really goes on in my own head when composing, and it is of course
extremely difficult to pin down what does go on, much more difficult
than to analyse your heartbeats. I think I am sure more or less of one
thing, and I am with Bergson on this, when he says that we "intuit".
I am dead sure that I already know, before my head says "I know",
that the task is done. There is some excitement just before you "hear
the penny drop". I would even go so far as to say that at times I know
long before, that it will be O.K. without having any reason to think so.
It is all very difficult to express, thought is so diabolically fast. I have
also asked myself why I do this work. I cannot say that I love chess,
but all the same it is part of me a lifelong companion. I also agree
with Dawson when he once told me quietly: "Of course we do these
things for ourselves only". It did not strike me forcibly at the time, but
I was much younger. I do not even make collections of my "children"...
In the long run I am forced to admit that what I like is the chase, the
grind, the chiselling away, and the kill (an atavistic trait?) - I then
look lovingly at my new-born child for some days, and then slowly
forget it. If I remember anything about it, it is the fight, the relentless
pursuit ... So, *en resume1, what am I? What makes me tick? An artist?
Perhaps, by accident of the result. No. It is the fight, the long trail full
of ups and downs, and the kill. If take myself seriously, which I do
with a broad smile, I talk like a bloody Red Indian on the warpath.
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DIAGRAMS AND SOLUTIONS

No. 1663 Al, P. Kuznetsov
(vii.69)

2 Hon. Men.,
Italia Scacchistica, 1969

3

No. 1669 M. Fabbrl
(ii.69)

3 Hon. Men.,
Italia Scacchlstica, 1969

3

Win Draw

No. 1670 G. A. Nadareisnvili
Ux.69)

4 Hon. Men.,
Italia Scacchlstica, 1969

6

No. 1671 C. M. Bent
(vii.69)

5 Hon. Men.,
Italia £cacchistica, 1969

Win

No. 1663: Al. P. Kuznetsov. 1. a8Q(R)f Kbl 2. Qalf Kxal 3. Qa8f and
the solution proceeds mechanically with checks on a8 and sacrifices on
ai, until 9. h8Q| and staircase checks until 15. Qe5f Kbl 16. Qxe2 and
wins.

No. 1669: M. Fabbri. 1. a3/i d4 2. ed e3 3. d5 e2 4. d6 elQ 5. dl Qe5f
6. Kc8 Qc5f 7. Kd8 Kg3 8. b4 Qc6 9. Ke7 Qe4f 10. Kd8 Kf4 11. Kc7 and
draws, since bQ cannot occuoy c5 to force wK to d8. i) 1. a4? d4
2. ed e3 3. ao e2 4. a6 elQ 5? a7 Qe8f 6. Kb7 Qb5f 7. Ka8 Qb6 8. d5
QcT wins.

No. 1670: G. A. Nadareishvili. 1. b7/i clQ/ii 2. c8Sf Rxc8 3. bcSf Qxc8
4. Rxd2 Kf8/iii 5. Rd3 QbS 6. Rd2 Qa8 7. Rdl Qc8 8. Rd3 Qc7 9. Rd2
Qe7 10. Rd5 with a positional draw. The idea is reciprocal Zugzwang,
Bl being unable to gain a tempo by, for example, 10. . . Qc7 11. Rd2
Qb8 because of 12. Re2 (which would win). i) 1. Rxd2? elQ 2. Re2f
Kd7 3. Kxg7 Qc3f. But what is the reply to 1. Rd8 —? Suggested by
Adam Sobey at the July EG-meeting, and unrefuted. ii) 1. . . dlQ
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