
EG OCTOBER, 1965

One of the first things that strikes the endgame study enthusiast is the fact that there have been

no great British composers. Certainly the British study has had its inspired moments, such as the

famous study by Joseph which our first Tourney commemorates, but never has there been a plethora

of fine composers, or even one who has really stood out from the rest. On the other hand, British

problems have always been amongst the best, which to my mind indicates that chess composition is

in our blood; furthermore, there is evidence that there is no lack of future problem talent at the

present time.

The reason for this lies, I am sure, in the lack of encouragement for composers and general

interest among the chess public. It is to be hoped that the Chess Endgame Study Circle and its

organ EG will provide the necessary stimulus for the budding composer by (a) keeping him in touch

with recent developments (b) providing material for the improvement of his techniques (c) giving him

the chance to display his best work prominently and (d) by holding regular meetings to stimulate

discussion and allow for lectures by leading composers. More generally, the mere existence of

E G should increase interest among chessplayers; by holding tourneys, by acting as a source book,

by encouraging discussion, it should cause chess columnists and others to devote more time and space

to studies. There is a place for the purely aesthetic in the average chess player's world, provided

that it is intelligently presented.

However, as the USSR has shown, chess composition will only flourish with a large peripheral

interest from the general chess public. Chess.composers should not regard themselves as an upper

crust apart from everybody else; nor does it really serve their interests if they are so regarded by the

average chessplayer. Intelligent progaganda will be a great step forward. The emergence of a new

magazine in E G should be a signal for an improvement in the status of our noble art, and

consequently for a new upsurge in British study composition. Naturally, miracles do not happen

overnight; but the path is clear and the initiative to be taken. Unfortunately, E G will not be

effective until it has a strong membership; so we appeal to all those interested in the future of the

chess study art to support us. P.S.V.
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No.37; H . M . Lommer. 1st Pr. Tidskrift fflr Schack, 1963. T . f .S . 6/64. 1 Re7 Bd5/i
2Rd7 Be6 3Re7 Bc4 4Re4/ii Ba2/iii 5Re2/iv Bb3 6Re4/v Ba2 7Re2 Bg8/vi 8Re8 Bf7 9Re7 Bh5
I0Re5 W 11Re7 Bd5 12Rd7 Bc4 13Rd4 Bf7 14Rd7 Bh5 15Rd5 Be2/vii 16Rd2 Bc4 17Rd4 Bf7 18Rd7
Bb3 19Rd4/viii Positional =. i) 1 . . Bg6 2Rg7 Rfl 3Rxg6+ any 4 Rg4 =. ii) 4f7? Rfi 5Re4 Rxf7
6Rxc4 b3. iii) 4 . . Rcl 5f7. iv) 5Ka7? Bf7 6Re7 b3, or* 5Kc7(8)? Bf7 6Re7 Bc4 7Re4 Rcl. v)
6Re3? Kf2. v i )7 . .Ra1 8Re4 b3 9f7 b2 10f8Q b l Q 11Qb4 =. vii) 15 . . Bf3 16Rd3 Rfl 17Rb3=.
viii) Not 19f7? Bxf7 20Rxf7 b3 21Rf5/ix Rcl 22 Rb5 Rc3 23Kb7 Kf2 24Kb6 Ke2 25Ka5 Kd2 26Ka4
Kc2 27Ka3 Rc6 /7 /8 Black wins, ix) 21 Rf4 Ra,d,e,f1 (not e l ) and Black wins. The point lies
in the position (not new) - W :Ka3 /Rb4; B1: Kc2,Rc3,P"Ei: White to play loses (Rb8,Rc7); Black
to play only draws ( . . Rc8;Rc4+). This consideration determines Black's choice on move 2 1 . '

No.38: B.V. Badaj. 2nd Pr. Tidskrift ffirSchack,1963.T.f.S. 6/64. 1Sh4/f Rxh6 2Kg3/iif
e3/iv 3Rxf3 Rxh4 4Kxh4 Sf5+ 5Kh3 e2 6Rd3+ Ke6 / 5 / 7 7Rd2 e i Q 8Re2+ Qxe2 =. ?) !Sf7+? Rxf7
2Sh4/ii Ke5 3Kg3 Sf5+ / or 1 Rd2+? Ke6 2Rd4 f2 3Rxe4+ Kd5 4Re5+ Kd4, or !Sg4? Rxg6 2Kg3 Sh5+
3Kh4 Sf4 4Sh2 Rg2, or 1 Kg3? Sh5+ 2Kg4 Rxg6+ 3Kxh5 Rg2 4Rf1 Ke5 5Sg4+ Kf4 6Sf6 f2 7Sd5+ Kf3
8Ral e3. ii) 2Kg3 Ke6 3Sf4+ Ke5 4Sg6+ (4Sh3 Sf5+ 5Kg4 Rg7+ 6Sg5 Rxg5) Kd4 5Sf4 Sf5+ 6Kg4
Se3+ 7Kg3 Rg7+ 8Kh3 Ke5 9Sh5 Rh7 10Kh4 Sf5+ 11 Kg4 Rxh5 12Kxh5 e3. iii) 2Rd2+? Ke5 3Kg3
Sf5+ 4Sxf5 Rg6+. iv) 2 . . Rxh4 3Kxh4 e3 4Kg3,e2 5Rxe2=/ or 2..Sh5+ 3Kg4 Sf6+ 4Kg3=.

No.39: R. Forsberg. 3rd Pr. Tidskrift f6r Schack 1963. T . f .S .6 /64 . 1 Rg6+/l Kf3/ i i 2Rf6+
Ke2 3Rxf1 Rxe7/iii 4Rf2+/iv Kei 5Rxh2 Rc7 6Rhl+ Ke2 7Rh2+/v Kfi 8Rh1+ Kg2 9Rai/vi d4/vii lOKbl
d3 11Bxa3 a5/vi i i 12Kb2 b4 13Bxb4 ab 14Kb3=. i) 1 Rh6? Re4, or 1Bxe3? Sxe3+ 2Kc3 h i Q , or
1 Rxfi ? Re2+. ii) 1 . . Kf2? 2Rh6, or 1 . . Kh3 2Bxe3. iii) 3 . . Kxfi 4Bxe3 hi Q 5e8Q Qg2+ 6Bd2
Qe4+ 7Qxe4 de, White gives up his B for the e-pawn and draws by not capturing the a3 pawn, iv)
4Rh1? Rh7 5Bd6d4. v) 7Ral ? d4. vi) 9Rgl+? Kf3 lORai d4 HKd3 Rxc5 12Rfl+ Kg4 13Kxd4 Rc2
14Ral Kf3. vii) 9..Rxc5 10Kbl=, or 9 . .a5 lOKbl b4 11Bb6 Rc4 12Bxa5 and 13Bxb4=. viii)
11 . .d2 12Kb2 Rd7 13Rdl Kf3 14Bb4 Ke2 15Rxd2+ Rxd2+ 16Bxd2 Kxd2 17a4 b4 18a5=.

No.40: B.V. Badaj. 4th Pr. Tidskrift for Schack /1963. T . f .S .6 /64 . lh7+Kxh7/i 2Bb7/ii
Sg6+ 3Kf6 Rxc2 4Be4 Rf2+ 5Kg5 Kg7 6Bxg6 Rg2+7Kh5=. i) 1 . . Kg7 2h8Q+ Kxh8 3Bg4 Sg6+ 4Kf6=.
ii) 2Bg4? Sg6+ 3Kf6 Rxc2, or 2Ba6? Sg6+ 3Kf7 Rxc2 4Bd3 Rf2+.

N o . 4 1 : Dr. A. Wotava. 5th Pr. Tidskrift f6r Schack, 1963. T . f .S .6 /64 . lRxa4 Kxa4/i
2Rc5 Kb3/ii 3Rb5+ Kc(a)4 4Rxf5 Kb3 5Rb5+ Kc4 6Rxh5 Kb3 7Rh4/iii Kxb2/iv 8Rxh3 g2 9Rg3 Kb3/v
lOKei wins, i) 1 . . Kb6 2Rb4+ Ka7 3Rc7+ Ka6 4R(c)b7 f2 5R4b6+Ka5 6b4+ Ka4 7Kc2. ii)
2 . .else 3Kc2 and 4b3+. iii) 7Rxh3? g2. iv) 7. .else 8Rb4+ and 9Kc2. v) 9 . .f2 10Rxg2.

No.42 : H.AIoni. 1st H . M . Tidskrift f6r Schack, 1963. T . f .S .6 /64 . 1 Bf5+/i Sd3+ 2Bxd3+
Kxd3 3Se5+ Kxd4 4Bxc1/ii b2 5Bxb2+ Rxb2 6 0-0-0 + Kc3 7Rd3 mate, i) lBxb4? Sd3+, or 1Sf2?
Rxf2 2Kxf2 Sd3+, or 1Se3+? Kd3 2Bxb4 Re2+ 3Kfl Kxe3 4Rxcl Sd3. ii) 4Rxcl ? b2 5Sf3+ Kd3
6Sxd2 bcQ+ 7Bxcl Kc2=.

No.43: J . Fritz. 2nd Place Theme 1 , International Friendship Match 1962, from Shakhmaty v
SSSR 1/65. 1 Rb7+/i Kxb7 2Sd6+ Kc6 3Sxe8 f3 / i i 4Bdl Kxc5 5Kc2 f2 6Sxf2 Bd4 7Se4+ Kd5
8Bf3 Sa3+ 9Kb3 Sb5 10Sc3++ Kc5 1 lSa4 mate, i) . .Qb5+ and . .Qc6 are both threats, ii) so that
if 4Bxf3+? Kxc5 5Kc2 Sd2=.

No.44: E. Pogosjants. 8th Place, Theme 1 , International Friendship Match 1962, from
Shakhmaty v SSSR 1/65. 1c7 Bxf5+/i 2Kg7/ii Qa8/ i i i 3c8S+ Kxe6 4d5+ Qxd5/iv 5f8S mate,
i) 1 . . Bh5+ 2Kg7 Qa8 3c8S+ Qxc8 4Bxc8 Bxf7 5de wins, ii) 2Bxf5? Qc6+ or 2Kxf5? Qc2+. ii i)
Threat . . Qg2+. iv) 4 . . Kxd5 5Sb6+ wins.

No.45: G . M . Kasparyan. l/2nd Pr. New Statesman 26 /2 /65 . 1h7 Rh4/i 2Rc5 Ra4+ 3Kb2
Rb4+ 4Ka2/i i Kg7, 5Rh5 Kh8 6Ka3 Rbl 7Ka2 Rb4 8Ka3 Ra4+ 9Kb3 Be8 10Re5 Bd7 11 Rd5 Bc6 12Rc5
Rb4+ 13Ka3 Bb5 14Rh5=. i) 1 . .Re8 2Rc5. ii) 4Ka3? is premature, after 4 . . Kg7 5Rh5 Kh8 White
is in Zugzwang.



No.46: V.A.Bron. l/2nd Pr. New Statesman 26/2/65. 1 Bc2+ Kd4/i 2Kxd2/ii Bb4+/m
3Kcl Sxg6/iv 4Sc6+ Ke3 5Sxb4/v Sf4 6Sf5+ Kxe2 7Be4 Sf2 8Sg3+ Kel (3) 9Sc2mate. i) 1 . . Kd5
2Sh5 Sxg6 3Bxg6 Bb4 4Sf4+ K any 5Sc4,c6 or d3+ wins, or 1 . . Ke5 2Sc4+ Kf6 3Sh5+ Kg5 4g7, or
1 . . Kf4 2Sh5+. ii) 2Sb3+? Kc3 3Sxd2 Sf2+ 4Kel Kxc2=, or 2Sf5+? Kc3=. iii) 2. .Sxg6 3Sc6+
Kc5 4Bxg6 Kxc6 5Bc4+. iv) 3. . Kc3 4Sc6 Sg3 (4.. Ba3+ 5Kbl Sg3 6Sf5) 5Se6 Sxe2+ 6Kdl Sxg6
7Bxg6 Sgl (7. .Sg3 8Sxb4 Kxb4 9Kel Kc4 10Kf2 Kd5 1 lSf4+ wins) 8Sxb4 Kxb4 9Be4 Kc4(3)
lOKel Sh3 HBg2 Sgl 12Kfl wins, v) 5Bxg6? Bc3 6Sg any Kxe2=.

No.47: A. P. Kuznetsov. Shakhmaty v SSSR 12/64. lBd3 Bg8/i 2Be4 Bh7 3Se7+/ii Ka7
4Bd3/iii Kb7 5Kf2 Kb8 6Ke3 Ka7 7Kd4 h4/iv 8Ke3 Kb7 9Kf3 Ka7 10Kg4 Kb8 11 Kg5 h3 12Kh6
wins, i) 1 . . Kb7 2Se7 as main line, ii) 3Kf2? Kb7 4Se7+ Kc7 5Sd5+ Kd6 6Sf6 - this is the
manoeuvre that stops . . Kc7 or b6 in the main line - 6. . Ke5=. iii) 4Kf2? Ka6 - the move that
Bd3 prevents - 5Bd3+ Ka5 6Ke3 Ka4 7Kd4 h4 8Ke3 Kb3 9Kf3 Kc3=. iv) So that if 8Ke5? h3 9Kf6
h2 10Be4 g5=, but now wK can approach h6 via g4 - f4 and h4 always being taboo through . ,g5+.

No.48: F.S. Bondarenko and A.P. Kuznetsov. 4th Pr. New Statesman 26/2/65. !Ba6+
Kg2 2Qe8/i a2+ 3Kal Rhl 4Qxe4+ Kh2 5Bfl Bxd5 6Qxd5 cd 7g4 Bxf2 stalemate. i)2Qe7? Bxd5 wins

No sooner had the studies for EG No 2 been selected, the diagrams written by hand, and

all the solutions also copied by hand, this labour being accomplished for EG No 2, as for E G

No 1, by Hugh Blandford, than a note was received from the USSR to the effect that the Vecherny

Kiev Award, which we largely quote from, was not final,somestudies being suspect. It was too

late to change the studies in EG No 2, so readers w i l l , we hope, understand why our good

resolution, never to publish a study which is known to be suspect, has to be broken so soon. At

the date this is being typed (11 .ix.65) it is not known which studies are suspect. This is probably

a good place also to apologise for the misprint in 33, and for the following busts or queries:-

3: No solution. Black wins: lSg7+ Kh6 2Sxe6 ed. Or, alternatively, White in note

(v) after 3Sg4+ Kh5 4de Qd6+ 5Kf5 Qxe7 wins with 6Sf4+. So, rather than "no solution"

perhaps we should say "3 solutions, all with different results". Our condolences to Mike Bent.

*4: This is suspect on account of 5. .al Q.

19: A rather serious dual by 5Kf2 h2 6Se3 Bh3 7Sf5 and 8Sg3 mate. (Walter Veitch.)

25: Walter Veitch throws doubt on this study by suggesting that note (ii) is in fact only a draw.

For instance: 4 . . h3 5Bf3+ Kb8 6Kd5 h2 7Kc6 Kc8 8Bg2 Kd8 9Kb7 Kd7 lOBhl Kd6 HBc6

(HKc8 Ke5or 11 b5 Kc5) 11..f3 12Bxf3 c5 13b5 c4=.

33: bS on f2 should be bB.



It will be obvious to readers that the solutions in E G No 2, as well as the diagrams and text,

present a very different appearance when compared with No 1 . The problem of space has largely

been solved, perhaps at the expense of some clarity. To obtain ten solutions to a page would be

impossible with the No 1 format.

The suggestion has been made that we use Forsyth notation in order to save space. This we

shall never do. Forsyth notation is liable to all kinds of error, is very troublesome to check, and

is, in our opinion, an insult to the composer whose position is "Forsythed". To put a composition

into Forsyth is like putting wine into a tin - it is not possible to see the contents- and the visual

effect is as important to a study as it is to a wine. However, the founder would like to know of

all suggestions that readers may have about the solution presentation. We have already adopted

the suggestion of several reader that "White" and'Black" be omitted from the diagrams. We should

very much like to adopt the further suggestion that the composer's name appear with the diagram.

We should indeed have printed No 1 this way, if it had not been more expensive. The point is

that our printers, the British Chess Magazine, set up the diagram pages from hand-written diagrams

supplied by us - actually by Hugh Blandford. Now the BCM have ready-made type-slugs for "Win"

or "Draw", so there is no time lost in type-setting these, but "F.S. Bondarenko and A. P. Kuznetsov"

would take time to set up, and the BCM charge is naturally mainly proportional to the time taken.

If we reach 150 subscribers, then this will be not only possible, but done, provided that the

diagram pages do not thereby become over-crowded. As the diagrams are now, readers will

probably agree that there is a certain neatness about having a single item of information set

at each of the 4 corners.

Readers will notice that the type-face for EG No. 2 differs from that for E G No. 1. We

are experimenting. No. 1 was actual type-size. No.2 is photo-reduced.

Tourney Announcement: "Houston Chronicle". Any number of entries, in duplicate, on

diagrams, with full solutions and analyses, bearing composer's name and address IN CAPITAL

LETTERS, to:- George H. Smith, 15602 Shanghai, Houston, Texas 77040, U.S.A. 1st Prize, $50.

Other prizes. Judges: Robert Brieger, William Bills, Eric Bone. Technical adviser to the judges:

Harold Lommer. Closing date: 15.1.66.
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