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John Roycroft's editorial in EG-150 and his footnote about the differing approaches of
judges Kuryatnikov and Pervakov prodded me to offer my own view.

The widespread dissemination of 5 and 6 piece computer discoveries and especially
mzz positions has led to a dramatic increase in the number of studies using such
positions. The entire period of 1974-1990 saw twenty-five 5-piece mzz studies. The
same number was published in the period 1998-2000, a five-fold increase.
Furthermore, the pre-database period also contains less distinct mzz positions, so the
real impact of databases is even greater.

As a column editor, beautiful chess ideas are the sole criteria for publication, even to
the exclusion of any human contribution. A judge, however, must place a study within
an historical and artistic context, separating the composer's original contribution and
weighing it carefully against other studies. This calls for deep familiarity with a large
corpus of prior work as well as the necessary research tools to acquire such
knowledge. The rigor of such research is far more telling of a judge than his artistic
preferences.

When a database mzz position appears in a study, I consider that element of the study
to be anticipated. This aipproach is consistent with judging principles as applied
historically, both in studies and in other artistic domains. It is the composers' duty to
add original content beyond the anticipated element or show it in an otherwise new
way. This is no different than taking a known element such as 'smothered mate' and
building a new study around it.

In my capacity as Fide Album judge for 1998-2000 I received about 20 studies based
on an mzz database position. It was evident that most composers consider their
obligation of 'original contribution' to have been fulfilled by introductory play which
at the most introduces the thematic try, if it is not already part of the database. In
general, I do not consider such a minimal expository approach to warrant a prize or
Fide Album entry. An example worth of such honors would be the linking of two
distinct database positions through original and interesting play. Such a study would
take the known computer elements and infuse them with something new.



2004-2005 Tourney.

The class RB-Q has been
investigated for some
seventy years, most
exhaustively by Dobrescu
followed shortly thereafter
by the computer's ultimate
verdict. Professor Rossi's
miniature harks back to
earlier times and adds new
twists to a known idea.

No 13745 Pietro Rossi

hla8 3510.00 4/3 Draw
No 13745 Pietro Rossi
l.Rc8+ /i Kb7 2.Rc7+
Kb8 3.Rxg3Qxg3 4.Ba7+!
Ka8 5.Rc8+! Kb7! /ii
6.Rb8+! Ka6 7.Rb6+! Ka5
8.Rb2! draw
i) LR:g3 Q:g3 and white
will lose a piece within a
few moves
ii) 5..K:a7 6.Ra8+ with a
'deperado' along the 'a'
file.

Stalemate with multiple
pinned pieces became a
popular theme sometime
in 1970, following which
nearly three-quarters of

such studies
composed. The surge
seems to owe something to
Rusinek and especially A.
Lewandowski who became
the exponent of studies
with 3 pinned pieces.
Gregory's study belongs to
this vain with three pinned
pieces and a mid-board
ideal stalemate.

No 13746 Gregory Slepjan

were No 13747 Noam Elkies

j w / v y
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f6h6 1832.13 7/7 BTM Draw
No 13746 Gregory Slepjan
Black faces mating threats
so: l...blQ+ 2.Re5 R2a6+
3.Ne6i flQ+ /i 4.Rxfl
Qxfl+ 5.Nf5+ Kxh5 /ii
6.Qxh7+ Rxh7 stalemate
i)3...ftxe6+4.Kxe6
ii) 5...Qxf5+ 6.Kxf5 Rxc7
7.Nxc7

Noam seems to be
composing more music
than studies these days.
His latest shows a
paradoxical positional
draw in which the white
king subdues black's
entire army with a
zugzwang wand.

b3c5 3005.75 10/8 Draw
No 13747 Noam Elkies
l.Kc3! /i Kb6 /ii 2.Kb4
Qxh8 3.a5+ Kb7 4.Kb5
Kxb8 /iii 5.Ka6!! /iv Qg8
6.Kb6 Qf7 7,a6 Qe8 8.a7+
Ka8 9.Kc7!! Qf7 /v
10.Kb6! mzz 10...Qg8
ll.Ka6 Qh8 12.Kb6 Qg8
13.Ka6 Qf7 14.Kb6 Qe8
15.Kc7 positional draw
i) LNa6+?Kd4 2.a5Qxh8
3.Nc7 Ke3 4.a6 Kxf4 5.a7
Qxe5 6.a8Q Qxd6 wins
ii) l...Qxh8 leads to a
different positional draw
2.Na6+ Kb6 3.Nc7 Qg8
4.Kb4 Qf7 5.a5+ Kc6
6.Kc4 Qg8 7.Kb4 with a
fortress

iii) 4...Qg8 5.Na6 Qf7
6.Nc7 is the same draw as
in the previous note,
iv) 5.Kb6? is defeated by
Qg8 6.a6 Qf7 7.a7+ Ka8
and the mzz is on white's
foot
v) The point. 9..Qe8 is
stalemate


