No. 13

July 1968

“THE PHOENIX PRINCIPLE IN THE END-GAME”

by H. M. Lommer (this article is in Tidskrift fé6r Schack 1968)

We are told that, when his hour had come, the mythical Phoenix had
the unique prerogative of self immolation on the funeral pyre only to"
rise again newborn from the ashes to fight another day. This very
same principle applies also to the end-game when recurrent pawn
promotions to the same piece are made, each of which until the very
last sacrificing itself in battle so that a yet unborn generation may
prevail. The following examples all show consecutive minor promo-
tions to the same piece - except a few “mutants” - and minor they
must be in order to avoid stalemating Bl, the underlying factor of the
“Phoenix Principle”. ‘

THE KNIGHT . Perhaps the most fascinating of all and certainly the
most popular. It is Bl’s threat to stalemate that forces the S-promotion.
Not to give bK a flight-square but forcing Bl to capture to relieve the
stalemate for the moment. This theme is very old and many composers
have used it in different forms, such as the following, but others such
as R. Richter, V. A. Korolkov, Dehn, Dr. Infantozzi etc., have done
similar work. : ‘ .

In No. 1 by N. Grigoriev the bK tries in vain to immure himself twice,
whilst No. 2 by S. Herland shows a double S-promotion followed by a
“mutant” final Q promotion. In No. 3 H. Geiger goes one better
showing a treble S-promotion, whereas No. 4 by V. Novikov achieves
for the first time four recurring S-promotions. However, the work of
the composer, by some kind of geometrical progression, becomes more
and more difficult, as it is far from easy to find a legal position per-
mitting several recurring promotions. For instance in Novikov’s ending
one must ask oneself: “Whence came bBb1?” Certainly not from its
cradle on c8. Therefore this B can only have been promoted by bPh7
either on bl, d1 or f1 but not hl. A good many. authors have fallen prey
to this error, for even if this B is not needed to self-block it must have
been captured on its original square, meaning that, when checking for
legality, one must bear in mind that in effect Bl “de facto” played from
the beginning with one piece less. Th. C. L. Kok in'No. 5 was fully
aware that he only achieved the same success by the fact that he had
to use a W promoted B - cP promoting on g8. The beautiful all pawn
No. 6 by V. Karhia realises a 3-S promotion culminating with a “mu-
tant” Q promotion. Although really there appears to be no great
difficulty in composing a fourfold S-promotion in a legal position, many
composers must have asked themselves: “What is the record? Is a 5-S
position possible?” It has always been a very human and fascinating
quest to seek for the maximum, trying to go one better than the man
before you, probing for the ultimate possibility.

As far back as 1935 I published a 5-fold effort in the “Journal de
Genéve”, but some time later I received a letter from the great Rus-
sian composer M. S. Liburkin telling me that he had found a “cook”
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1. Grlgorlev 2. S. Herland
' Shakhmaty v SSSR 19458 Shakhmatny Vjestnik, 1913
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Win 7
1. Kel Ka4 2. Kb2 b5 3. g3 1. a6 Bgl 2. a7 h2 3. a8S
a5 4. hda gh 5. gh d5 6. Kbl h3 4. Sb6 cb 5. ¢7 b5 6. c8S
Ka3 7. h5.-b2 8. h6 a4 9. h7 b4 7. Sd6 ed 8. e7 d5 9. e8Q

b3 10. h8S b4 11. Sg6 fg 12. wins.
- f7 gf 13, £8S 14 14, Seﬁ 13 15.
Sc7 2 16. Sb5 mate. .

3. H. Geiger "
Deutsche Sc:l"léichzeltung 4 V. Novikov
. 19

- " Mention, “64” 1930/31
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Win 6

1. h4 a5 2. hs Kz4 3. h6 b5 4. Kecl g4 2. h8S g3 3. Sg6 fg
h7 b4 5. h8S b5 6. Sg6 fg 1. 4 £71 g5 5. £8S g4 6. SeB de
£7 g5 8. £8S g4 9. Se6 de 10. 7. d7 e5 8. d8S e4 9. d8S ed
d7 e5 11. d8S e4 12. Sb7 e3 9. Sc6 be 10, b7 ¢5 11, b8S c4
13. Sc5 mate. 12. Sc6 c3 13. Sb4 mate.

and had corrected it for me. At that time I was busily engaged in the
publication of “1234 Modern Endgame Studies” and just had the time
to eliminate my faulty version replacing it by Liburkin’s under his
own name. I thought I was doing this great composer justice, all the
more as his composition was far superior to mine. Unfortunately I did
this person a great disservi¢e, for later, when I had more time, I
checked it carefully finding two bad cooks (see No. 7) which I publis-
hed in the “British Chess Magazine”. Unfortunately this faulty ending
still appears in books - Kasparjans «2500 Finales” -~ whilst Dr, C. R.
Lafora wrote in “Problemas” July-December 1963: “ThlS ending ap-
pears to be incorrect, but to'my mind easy to correct.” Unfortunately
there can be no talk of correction, but it confirmed my belief that the
first promotlon could only be achieved by the capture of bR or bQ. I
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5. Th. C. L.
Avondpost, 1935
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. h7 gh 2. h8S g3 3. Sg6 fg
. 17 g5 5. £8S g4 6. Se6 de

7. d7 e5 8. d8S e4 9. Sc6 bc

10. be b5 11. ¢7 b4 12. ¢8S b3

13. Sd6 b2 14. Sf5 b1Q 15.

Sxg3 mate.

1. M.
(No. 564 in)

S. Liburkin
1234 Modern
1938

Chess Endings”,
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1. d8S cd 2. Sf7 d3 3. Sh6/1
gh 4. g7/ii h5 5. g8S h4 6.
Sf6 ef 7. e7 f5 8. e8S f4 9.
Sd6 cd 10. ¢7 d5 11. c8S d4
12. Sb6 ab 13. a7 b5 14. a8S
b4 15. Sb6 b3t 16. Ka3 b2 17.
Sc4 blQ 18. Rxbl d1Q 19.
Rxdl d2 20. Sb2 d3 21. Ral
dlQ 22. Sxdl and 23. Sf2
maeate. i) Cooked by 3. Sd6 ed
4. e7 d5 5. e8S d4 6. Sd6 cd
7. ¢7 d5 8. Ral d1Q 9. Rxdl
d2 10. ¢8S d3 11, Ka3 d4 12.
Sb6 ab 13. a7 b5 14. a8S b4t
15. Ka4 b3 16. Sb6 b2 17. Sc4
blQ 18. Rxbl di1Q 19. Rxdl
d2 20. Sxd2 d3 21. Se4 d2 22.
Sf2 mate. i) A further
cook: 4. f4 h5 5, f5 h4 6. f6
ef 7. e7 15 8. e8S f4 9. Sf6 13
10. Sg4 f2 11, Sf2 mate.
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V. Karhia
‘Finnish Chess Federation
Tourney, 1943/45
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a7 b4 2. a8S b3 3. Sb6 cb

1.

7. e7 d5 8. e8S d4 9. Sf6 gf
10. g7 £5 11. g8Q 4 12. QxDb3
£3 13. Qxd3 b3 14. Qxb3 d3
15. Qxa2t Kxa2 16. b4 wins:

8. H. M. Lommer
Szachy iii.65
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Win 9
1. feS d3 2. Sfe/i gf 3. g5 fg
4, g7 g4 5. g8S g3 6. Sf6 ef
7. Kgé 5 8. e7 f4 9. e8S f3
10. Sd6 cd 11. ¢7 d5 12. ¢8S
d4 13. Sb6 ab: 14. a7 b5  15.
a8S b4 16. Sc7 b3 17. Se6 b2
18. Sg5 b1Q 19. Sxf3 mate.
i) 2. Sd6? ed 3. e7 d5 4. e8S
d4 5. Sd6 cd 6. ¢7 d5=.

cT b5 5. c8S b4 6. Sd6 ed '






