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Spotlight by J. Fleck
EG 119
p.743, d8b4, A.Troitzky. No solution: 1... g4
2.f6 Kc4 3.O Bb4 4.Bg5 g3 5.Be7 Bxe7+ 6.Kxe7
g2 7.f8Q glQ wins for Black according to the
database.
p.744, elb7, A.Troitzky. The white king should
be on dl (else 2.... Rxb5 wins).
p.748, g7d6, A.Troitzky. There is nothing wrong
with Troitzky's solution except that the 6th move
is amazingly inaccurate. 6.Ke7 wins 51 moves
faster than 6.Sb4, but Black returns the favour
immediately: 6.... Kd7 holds out 49 moves longer
than 6.... b5. 6.Sb4 intends to set up an immediate
blockade of the b-pawti, but this has little point as
White cannot maintain his blockade on b4.
Therefore White should restrict the mobility of
Black's king first. As this position is important
for the theory of the GBR-class 0002.01 we give
a complete database-derived analysis, which
luckily happens to be quite self-explanatory:
6.Ke7 b5 7.SC5

7.... b4 8.Sb3z Kc7 9.cSd4z Kc8 10.Se6 Kb8 (the
easiest win after 10.... Kb7 is the slighty sub-
optimal ll.Kd6 Kb6 12.eSd4 Kb7 13.Kd7
which loses a move but transposes to our main
line) ll.Kd7 Kb7 12.eSd4 Kb6 (12.... Kb8
13.Sc5) 13.Kc8 Ka7 14.Kc7 Ka6 15.Kc6 Ka7
16.Sc5 Kb8 17.Kd7 Ka7 18.Kc7 b3 19.Sc6+
Ka8 20.Kc8 b2 21.Se6 blQ 22.Sc7 mate

7.... Kc7 8.Sb4 (now we are back in Troitzky's
main line) Kb6 9.Kd6 (9.Sb3 looks more
natural, but after 9.... Kc7 White is short of a
sensible move) Ka5 10.Sc6+ Kb6 ll.Sb3 b4
12.cSd4 Kb7 13.Kd7 and we have transposed
to the position after 12.eSd4 in the line above.

p.748, a2a7, A.Troitzky. Known to be unsound:
2.... Qxa5 3.fBQ Qxd2+ and perpetual check on
the squares el , c3 and a5 (Klaman, 1957).
p.749, hle3, A.Troitzky. Mr Marco Campioli,
who should be known by now to readers of this
column, came up with a simple dual win: 3.Kf1
Bb5+ 4.Kel alQ (else 5.Rxb3+ followed by
6.Ra3) 5.Rxal G 6.e8Q+ Bxe8 7 Bg5+ and wins.
(There is another more complex dual, just for the
record: 3.Rxb3+ Ke2 4.RO alQ 5g7 Qa2 6.b3
Kel+ 7.Kgl Qe2 8.g8Q Qxf3 9.Qe6+ Kd2 10.b7
Bc6 11.Ba5+)
Was Troitzky aware of this? Two years later the
following study was published: A.Troitzky, ,,64"
1935, g2e3 0143.75 a3d8e8al.a6b2b6e7g6h2h3a2-
b3f4h4h5 10/8+, I.b7 f3+ 2.Khl f2 3.Bb6+ Ke2
4.Bxf2 Kxf2 5.b8S Sc2 6.Ra5 Sa3 7.Rxa3 Bxg6
8.e8R Bxe8 9.a7 Bg6 10.a8B.
p.749, hle3, A.Troitzky. The bPa7 belongs to a6
(else no solution after 3.... Ka6).

Nol0164, 10105, O.Pervakov. Is there a
thematical line missing?Tfound 8.:.. Ka7 9.Qc7+
Ka6 10.Qc8+ Ka5 11Qc5+ Ka4 12.Qc2+ Kb5
13.Qd3+ Kc5 14;Ka3 Bxd5 15.Qd4+ (not strictly
unique) Rxd4 stalemate. Incidentally, the 10th
move of the solution should read 10.... R4b6.
Nol0165. 10116, M.Hlinka, L.Salai jr. The real
reason for theelimination seems to be 3.... Sc6
when there is no clear-cut win: 4.Se6+ Kf5
5.Rg5+ Kf6 6.Rxh8 Kxe6 7Rh6+ Kd7 8.Rg7+
Kc8, or 4Rf6+ Kg5 5.Rf2 Sd4 6Re5+ Kh6
7.Rh2+ Kg7 8.Rg5+ Kxf8 9.Rxh8+ Kf7.
N0IOI66. 10109, A: and S.Manyakhin. As was
to be expected there are some duals. 10.... Kc3
looks like an inaccuracy (better is 10.... Kb4), as
this allows White the quicker win ll.Qe5+ Kb3
12.Qe2 Kc3 13.9e3+ Kb4 14.Qe7+ Kb3
15.Qxf7+ which saves some moves compared to
the solution. Moreover the finale can be shortened
by picking up the g-pawn directly: 21.Qd4+ Kel
22.Qgl+ Kd2 23.Q02+ Kc3 24.Qxg7+ Kb4
25.Qe7+ Kb3 26 Bc4+ Ra4 27 Qd7+ Kb4
28.Qd6+ Ka4 29 Bb5+ Kb3 3O.Qd2 and mate.
Both lines were pointed out by M.Campioli.
Nol0167. 10122, L Koipakov, S.Abramenko.
There is a dual: l.Se4+ Kf3 2.Sd2+ Ke2 3.Sb3
Bd6 4.Rd4 picks up a piece and wins : 4.... Be5
5.Re4+ or 4.... Bc7 5Rd2+ (M.Campioli).
N0IOI68. 10125, L.Kekely. I.g7 also wins: 1...
a lQ 2.g8Q Qf6+ 3 Kg4 Qxb6 (3.... Qd4+ 4.Kh3)
4.Sh3+. Now the king cannot escape from the
corner (4i... Kfl 5:Qc4-^ Kel 6.Qcl+ Ke2 7.Sf4+
and mate), but after 4.... Kh2 5.Qa2+ the queen
finally advances to e2 with a transposition to the
actual solution.

Nol0169. 10127, G.Popov. 3 g4+ Rxg4 4.SH
(M.Campioli) is a bad dual: 4.... Qf8 5.Rh6+
Qxh6 6fxg4+ or 4 : . Qb7+ 5:O Kh4 6.Bf2+ and
mate.
Nol'0170. 10131, L.Topko. The database points
out the banal5. . . Kg26.Sf3+ Qf2 with a draw.
Nol0171. 10148, I.Akobia. No solution: 3.... Sd3
4Rb3 (else 4:.; Rxh4) Ke4 5.h7 Rxh4 6.Rb8 (so
far this is note ii), and now 6 ... Rf4+ 7.Kg2 Rf8
wins for Black.
Nol0172. 10151, E.Pogosyants. An interesting
line is missing: 2 . . . Bbl 3d7 Be4 4.d8Q Rb7+
5.Ka6 Sc7+ 6.Ka5 Sd5 7.Qd6 Rb5+ 8.Ka6 Sb4+
9.Ka7 Rb7+ (9.. . Sc6+ 10.Ka6) 10.Ka8 and
White seems to survive. '-, •
Nol0173. 10157, F.Vrabec. Why does White
restrict himself to pushing the a-pawn? I.f4 looks
like a simple draw (the main line is 1.... Kb4 2.f5
Kc5 3.Kd7), but even more clear-cut is I.a6 Kb4
2.a7 Kb5 (2.. . Kc5 3.Kb7) 3.f4 Ka6 (3.... Rf8
4.f5 Ka6 5Kd7; or 3.:.; Rg7+ 4Kd6) 4.f5 Kxa7

788



5.Kd7. The latter line even works without the
pawns a2 and h2.
p.772, D.C.Pugh. Harold van der Heijden draws
attention to the following anticipation of
Mr Pugh's flash of genius: H.Kallstrom, Tidskrift
for Schack 1984 (#2409),
a7a5 0143.11 c8hlh7h6.b5b3 4/4+, l.Rc3 b2
2.Rb3 blQ 3.Rxbl Bxbt ,4.b6 Be4 5.Bxe4 Sf7
6.b7 Sd8 7.b8B wins. .

t Genrikh Kasparyan (1910-1995)
One year senior to the legendary late Mikhail
Botvinnik, the almost equally legendary FIDE
Grandmaster of Chess Composition Genrikh
Kasparyan has died in Erevan, the capital of Ar-
menia. He just failed to ; see in the New Year
1996. He was still composing studies and sending
them for publication.
Kasparyan might have been awarded the title of
FIDE Master of Chess Composition; as Andre
Che'ron and Aleksandr Herbstman were in 1959,
on an honorary basis, but in fact he achieved the
honour the intermittent, hazardous and prolonged
way, by the following year, having accumulated
the required number FIDE Album points. By
1972 his total exceeded 70 to earn him the
Grandmaster title; His grand total, 174.17 accor-
ding to the 1993 edition of Chess Problem Lists,
is the record. (The contemporary Bulgarian
specialist in selfrnates, Petko Petkow, currently on
170 points, is one of several other composers who
may yet surpass the Kasparyan final total.)
Kasparyan's domain, the study, he dominated,
despite the undeniable brilliance of Russian and
Georgian contemporaries such as Bron, Korolkov,
Nadareishvili and Mitrofanov.
Before we examine his creativity there are other
aspects of his life to be covered. He was born in
Tiflis (in 1937 renamed Tbilisi) in the adjacent
region, or republic, of Georgia. In 1936 he
removed to Erevan, which remained his per-
manent home, or at least his base. Graduating in
highway construction in 1931, he was what in
Britain would be called a civil engineer. His main
task in the army during the cataclysmic events of
1941-1945 appears to have been the repair of
bombed railway lines. One mention gives him the
rank of captain. Often under fire, he bore a
charmed life, not once suffering even minor in-
jury. For this he became a source of wonder to
his fellow-officers, but he had no explanation to
offer beyond the possession of an optimistic
temperament maintained however desperate the
situation. His instinct for self-preservation, or
simple good fortune, was at work also through
political upheavals and persecutions, which he

seems to have borne with no residue of rancour.
In competitive chess Kasparyan was active and
successful, winning the championship of Tbilisi
three times. The first occasion was in 1931, a feat
that entitled him to play later in the year in the
VII Soviet Championship in Moscow, where the
final was preceded by four concurrent semi-final
tournaments, each of nine games. The final
proper, which followed with no respite, was an
even more formidable event requiring each par-
ticipant to play 17 further games. A certain Mik-
hail Botvinnik from Leningrad was in the same
semi-final section - and came second, behind
Kasparyan. In the final, however, Botvinnik
secured the title, and Kasparyan shared last place.
Kasparyan resumed competitive play in 1944,
when the outcome of the European war zone
hostilities was no longer in doubt. Details of his
exploits can be found in G.Akopyan's Russian
language book The Chess Magician, published in
Erevan in 1981. In 1956 he abandoned practical
play for the composing of studies. He never
regretted this decision.

Kasparyan systematically collected and classified
studies, and did so on the grand scale. His
diagrammed collection totals 30,000. Among his
eminent contemporaries only Nadareishvili ap-
proached him in the number and variety of books
published, but in Kasparyan's case these included
remarkable (for Soviet composers) excursions
abroad. Perhaps the most notable was the first, in
1963, the two-volume anthology, published only
in Argentina, of 2,500 checkmate and stalemate
studies. These are organised by material in the
finale, and retrievable via tables relating the ac-
tive concluding force to the serial numbers of
diagrams.

Kasparyan resisted invitations to join the Kom-
somol and the Communist Party, so he benefited
from no Party privileges: his case resembles, in
this respect anyway, that of his friend 1GM David
Bronstein, in that both achieved world stature
without acquiring influence or craving favours. A
political innocent and a religious man, he
instinctively kept clear of politics,
single-mindedly following wherever his incredible
gift called.
What happens when two great men, both political
innocents, meet? We have a glimpse of an answer
from the one and only face-to-face encounter
between Kasparyan and Troitzky. It took place in
that annus mirabilis for Kasparyan, 1931, in the
capital. During the time that Kasparyan was
playing in the marathon over-the-board individual
championship, Troitzky was a delegate to the VII
Congress of the All-Union chess and draughts
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section convened to consider organisational, ac-
tually political, matters. It was at that congress
that the chess-favouring N.Krylenko (who as a
Russian Federation public prosecutor was respon-
sible for condemning many an innocent and was
therefore no innocent when his own turn came in
1938), launched a vitriolic attack on the 'co-
smopolitan' and Elitist' and 'Menshevik interven-
tionist' and 'bourgeois' (etc., etc., I paraphrase)
L.Zalkind. This attack finished not just the latter's
career, but eventually his life. For political
reasons Zalkind was made the scapegoat for al-
leged failure to take chess composition to the
'masses'. Consistent with this political flavour,
there was a second logical scapegoat - the eclectic
occasional journal Zadachy i Etyvdy. By this time
the NEP (New Economic Policy) relaxations had
been revoked, the first Five Year Plan (1928-32)
inaugurated, and doctrinaire collectivisation of
agriculture had begun, with other measures in-
separable from repressive enforcement. News had
to be kept from the outside world. That self-same
VII Congress took the decision (everything came
from above - there can hardly have been discus-
sion), that with immediate effect chess composers
were forbidden to send their work for publication
abroad, unless the destination outlet was officially
authorised by the chess section and VOKS (the
All-Union Society for Cultural Relations with
Foreign Countries). Thus it was that Troitzky's
numerous valuable contributions to the lush Bel-
gian magazine L'fcchiquierceased there and then:
his last was published in the vii-viii.31 number,
and there was no subsequent explanation. [Thank
you, Daniel de Mol.j In correspondence with the
present writer Kasparyan took pains to stress
Krylenko's positive contribution to chess, for
example in supporting Kasparyan's match with
Chekhover, so I put the question to him whether,
when he and Troitzky had met in Moscow, the
latter had mentioned this Stalin-inspired rhetoric
and the imposition of a controlled isolationism.
Kasparyan's reply was 'no', accompanied by the
suggestion that Krylenko can only have been
under instruction from above (of course he was!).
This surely supports the belief that Kasparyan
himself was ignorant of the detail of these very
facts until I brought them to his attention. Cer-
tainly anyone like myself would have spoken up -
and been swallowed up, while the political in-
nocents kept their communication to the safe
topics associated with what they knew best. (Any
Russian reader who can name a 'western'
publication authorised by the 'chess section' and
VOKS in the 1930's is invited to write to AJR -
who will be most surprised to receive details of a

single instance. In a political climate where
people who knew Esperanto were imprisoned, no
sane person would make an application to send
abroad. Kasparyan himself was reluctant to open
old wounds, referring me to Akopyan's 1981
book for further personal details: but direct and
indirect censorship were still in full flow when
that book was published...)
We may conclude that Kasparyan's instinct for
keeping a low profile explains why he appears not
to have suffered personally'as did others besides
Zalkind - such as M.Platov; V.Petrov, S.Kaminer,
and perhaps Somov-Nasimovich. We merely note
that three Kasparyan originals were published in
the British Chess Magazine: in 1937, in 1938, and
in 1955, this last being one of five studies in an
authorised batch resulting from an invitation from
problem columnist Sedgwick conveyed by
Golombek when the latter was officiating in Mos-
cow.

All anthologies after Sutherland and Lommer's
'1234' (year - 1938) contain many studies by
Kasparyan. That the single 'Kasparyan' study in
'1234' is genuine; despite the initials 'R.M.', is
confirmed by the composer himself, who tells the
story of the mistake by a befuddled priest at his
christening, when he was given the name Rafael
instead of Genrikh: 'Rafael' happened to be the
name next on the list in the queue of babies
awaiting the priest's attention!
Chess composing has not the Variety of emotional
content of music, and so style in chess is less
clearly recognisable Not only may any charac-
teristic we name be found widely distributed
among composers, but, to take an example, a
serious composer may compose a trifle. It follows
that there is small point in lingering over
Kasparyan's style. Some features do recur,
however, and consistently. One such is closely
associated with the naturalness of many of his
positions, and is worrying: the difficult supporting
line. Kasparyan's power of analysis, and his
miraculous composing technique, enabled him to
choose the point at which to halt supporting
analysis. But this point is often too early for
many of his reader-solvers, who may remain
genuinely puzzled - is that line valid? A propor-
tion of these studies remains obstinately hard to
believe in - the solver can easily lose the thread,
getting bogged dowh in being left to his own
poor skills. Even if the fault lies in the solver
rather than in the composer, undeniably a barrier
between the two has been raised.
All other recurrent qualities in Kasparyan's
studies are positive: the sought-after economy and
naturalness of position; a partiality for, and fecun-
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dity in, positions of reciprocal zugzwang, almost
always with thematic try-play ending up with
White on the receiving end; visual transformation
by many, if not all, the pieces moving for the
finale; relatively few captures; the development of
the ideas of others, always acknowledged; and the
highest standards of accuracy, including the cor-
rection of studies known to be faulty.
Another attribute, not apparent from the studies
themselves, is patience amounting at times to a
self-denying ordinance. Kasparyan could ponder a
theme, or a setting, for, years, even for decades,
before being satisfied. Even then he never rushed
into print. No wonder that he has the most untar-
nished of reputations.

Kasparyan's own annotations, where he sup-
plements his analysis, are vital, for they tell us,
even if (as we have remarked) not always as
explicitly as many of us would wish, what he is
driving at. Unfortunately, not many of these an-
notations are available in English. The good news
is that for a year before his death Kasparyan was
in correspondence with the present writer with a
view to the publication, in English, of
Kasparyan's complete works. It wrenches the
heart to realise that, if the project matures (at the
moment of writing a suitable publisher is being
sought), 'complete' really will mean complete.
The total number of studies: 545, with the proviso
that no study known to be unsound is included.
Among the 545 are about 40 that have not
previously appeared in print.
Kasparyan judged most Armenian, and several
Georgian, tourneys for studies. He also judged the
tourney run in connection with the XIV Olympiad
(1960), and was director for the studies section in
the 1959-61 FIDE Album selection tourney.
Although Kasparyan seems to have behaved with
caution when there was anything political in the
air, he did not shun controversy on his own
ground. He was not afraid to hold a minority
opinion. He lambasted proposals to judge tourneys
on a points system, he disliked thematic tourneys
(because they restrict creativity), he defended
Henri Rinck against the latter's detractors, and he
viewed with distrust the advance of computers
into the endgame field.

Kasparyan was married twice. There were no
children by his first marriage, which was dis-
solved in 1947, after ten years. There is a son (the
composer Sergei Kasparyan) and a daughter by
his second marriage.
Kasparyan must have known that the European
Club Championship had been won by the team
from his home town; he was looking forward to
Erevan's hosting of the Chess Olympiad later this

year; and he had sent his own typescript and
hand-printed diagrams of every one of his sound
studies for eventual publication abroad in book
form when translated from the Russian into
English. We earnestly hope that this great and
kind man died peacefully with the smile on his
lips that he had so fully earned.
We preface our farewell salute - a tiny selection
of studies - with a brief chronology of his life,
and a list of his incomparable performances in the
studies section of Soviet Composing Champion-
ships. One has to envy the young, and all of those
coming fresh to the world of Kasparyan, for the
pleasures that await them.

Chronology in the life of FIDE Grandmaster
Genrikh Kasparyan
27.ii.l910 bom in Tbilisi (Tiflis)
1917 technical high school in

Tbilisi
name change of school
to Labour School

1925 completed secondary
education at Labour
School No.46

1926 entered Polytechnic
Institute in Tbilisi

1931 completed
Transcaucasian Institute
of Communication En-
gineers (Construction)

i. 1932 - xi. 1933 construction engineer on
section of Black Sea
railway between
Ochamchiri and
Sukhumi

1934 - vii.1941 construction engineer on
project planning: Tbilisi,
Alaverdi, Erevan

vii.1941 - xi.1945 military service in
Soviet army

1944 "Defence of the
Caucasus" medal

1945 "Great Patriotic War
1941-1945 Victory"
medal

1946 - iv.1952 chess instructor, Erevan
iv.1952 - 1953 construction engineer at

Project Institute
1953-v.l957 chess instructor, Erevan
vi. 1957 - iv.1964 chess instructor, Tbilisi
1958 "Labour Prowess" medal
v.l964-1990 chess instructor, Erevan
1970 pensioner
1985 "Order of the Patriotic

War, Second Class"
27.xii.1995 died in Erevan
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Kasparyan's Placings in USSR Championships in
Study Composing

Year
1947
1948
1952
1955
1959
1963
1966
1968
1970
1972
1975
1981
1983

Championship
I
11
111
IV
V
VI
VII
VIII
IX
X
XI
XIII
XIV

Place
1st
3rd
3rd
1st
1st
2nd
2nd
= lst/2nd
1st
1st
3rd
2nd
5th

*In the solutions to the following four studies,
annotations and moves within square brackets []
are not by Kasparyan himself. What the GM did
not mention may well be an indicator of the stan-
dard of analysis that he expected from his
readers.*
047 G. Kasparyan
1st prize Shakhmaty v SSSR, 1939

cla2 0410.12 4/4 Win
047 G. Kasparyan It is the presence of Black's
strong passed pawns that makes the win for White
so difficult. It is curious, as we shall see, that
these very pawns will be the cause of Black's
downfall. l.Bg5/i b3 2.Rd2+ Kal 3.f7/ii Rxg5!/iii
4.f8Q Rgl+ 5.Rdl Rg2/iv 6.Qa3+ Ra2/v
7.Rd2!!/vi Rxa3/vii 8.Rb2!/viii Ra2 9.Rbl mate,
i) l.Rf5? is weak on account of Rgl + 2.Kc2 b3+
3.Kc3 b2 4.f7 Rcl+ 5.Kd4 Rc8.
ii) There is a stalemate end to the try: 3.Be3?
b2+! 4.Rxb2 Rxf6 5.Bd4 Rfl+ 6.Kc2 a3! 7.Rbl +
Ka2 8Rxfl . [Or, in this, 7.Rb3+ Ka2 8.Bc5

iii) In return for allowing the white pawn to
promote Black obtains counterplay on White's
second rank. This offers more resistance than: a3
4Rdl Rd6 5.f8Q b2+ 6.Kc2+ Rxdl 7.Qxa3 mate.

iv) Normal winning methods making use of
White's great material advantage fail on account
of Black's two instant threats: 6...b2 mate, and
6...Rc2 mate. [4 ,Rxdl+]
v) How should White proceed now? If 7.Qc5?,
then not b2+? 8.Kd2+ blQ+ 9Ke l , winning for
White, but Rh2!8 :Rd2 Rhl + 9.Rdl Rh2!
[Extraorinary!]
vi) Lightning from a clear sky! [This annotation
has been as popular among Russian chess writers
as "Des Pudels Kern!" among German, and
"Study-like" among English!]
vii) b2+ 8.Qxb2+ Rxb2 9Rxb2 a3 10.Rbl+! Ka2
ll.Rb8 Kal 12 Kc2 a2 13.Kb3, and White wins.
[Many a magazine reader has written to claim
7...b2+, as a demolition when this study has been
reproduced without notes. They all failed to
notice the checking Zwischenzug on move 10.]
viii) Very curious, how Black's 'strong' pawns
are such a hindrance.
"The chief value of this study lies in its effective
conclusion, entirely unexpected with such simple
material." (Tourney judge E.Somov-Nasimovich.)

106 G. Kasparyan
1st prize Memorial tourney for L.Kubbel, 1953

a4e8 0077.20 5/5 Draw
106 G. Kasparyan l.Ka3! Bb4+ 2.Kb2 Se3/i
3.Sc7+- Kxe7 4.Sd5+ Sxd5 5Kxc2!/ii Sal+/iii
6.Kbl/iv Sc3+!/v 7.Kb2!!/vi Kf6! 8.h4!/vii
Kf5/viii 9 h5!/ix Kg5 10Bf3/x Kh6/xi ll.Bg4!/xii
Kg5 12.Bf3, positional draw via reciprocal
zugzwang. The black knight on the al square is
en prise, but there is a dynamic balance in effect,
for White can no more afford to capture it
(allowing the reply Ba3;) than Black can effect its
escape (as long as the white king stays put on the
b2 square).
i) Black has succeeded in defending his pieces,
but White's resources are by no means at an end.
ii) 5.Bxd5? Sd4! But now both black knights are
in jeopardy. [A high class introduction with a
single capture on either side.]
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iii) The other move, Sd4+;, loses a piece to
6.Kd3.
iv) And not a blunder by 6Kb2? Bc3+, winning,
v) The exclamation mark is justified! White is
being herded into the mating corner,
vi) White replies to a surprise with a surprise! It
would be curtains after 7.Kxal? Ba3 8h4 Kf6,
and9.h5 Kg5 10.BB Bel!, with zugzwang, pawn
loss, and worse to follow, or 9 Bc8 Ke5 10.h5
Kd4 H.h6 Kd3 12.h7 Kc2 (Bf5+,Kd2;) 13MQ
Bb2 mate. [The new queen would prevent the
mate if it were not for the black knight on the c3
square. Kasparyan's studies abound in such nar-
row squeaks - yet he often fails to draw attention
to them.] [The effect on the solver of the wonder-
ful disguise of the crucial set-up in the board's
bottom-left comer is an order of magnitude
deeper than if the starting position were after
Black's 6th move. The process of creating this
configuration of dynamic mutual paralysis is
nothing less than miraculous,]
vii) Finding an alternative to the fatal 8Kxal?
With 8.h4! White ties the black king to the
locality of the advancing h-pawn and keeps him
away from d2. A waiting policy by the white
bishop is met by Black rather simply: playing the
the king down to the d2 square, then playing his
bishop via fi8 to g7, after which White would be
obliged to capture the ai knight, only to be
mated. To give an example: 8Bc8?Kg5 9.Bd7
Kf4 10.h4 Ke3 Il.h5 Kd2 12 Bf5 (h6,Sc2;) Bf8!
13.Bg6 Bg7! 14 Kxal Kcl 15Bf5 Bf8, with Ba3;,
and Bb2 mate.

viii) If Kg6 9.BO (Kxal? Ba3;) Kf5 10.Bh5/xiii
Kf4 ll.Bg6/xiv Ke3 12h5 Kd2 13h6 Bf8 14.h7
Bg7 15.Kxal (now only!) Kcl 16.Bf5, and the
position is drawn [because the black bishop,
hamstrung by the white pawn already on the 7th
rank, is tantalisingly unable to deliver the mate on
the b2 square].
ix) 9.Bc8+? Kf4!/xv 10.Bd7 Ke3! M.h5 Kd2
12.h6 Sc2 wins. Also bad is 9.Bf3? Kf4.
x) Now a position of reciprocal zugzwang has
arisen: White to play loses, but with Black to play
it's a draw.
xi) It is curious how Black finds himself unable
to triangulate to lose a tempo and pass the move
to White. For example, Kf4 ll.Bc6 Kf5 12 Be8,
and the draw is plain.
xii) H.Kxa1?Ba3 12.Bg4 Kg5 13.BO Bel. [See
(vi). The queen's side and king's side are or-
ganically linked in the play.]
xiii) But not 10.h5? Kg5!, when White is in the
zugzwang toils. This line should be compared
with (x), when Black has the move in the main
line.

xiv) ll.Bf7? Ke3 12.h5 Kd2 13.h6 Sc2! 14.h7
Sdl+ and Bc3;, winning.
xv) Ke4? 10.h5 Kd3 Il.h6, and Black does no
more than draw, [for example, as seen in (viii)].
[The skeleton of this study is starkly clear: the
mating idea (Bb2; with wKal) is tritely familiar,
but Kasparyan develops it out of all recognition.
The black knight on al in conjunction with the
black bishop on b4, three black minor pieces held
by the white king, transform the play. The white
bishop is an irrelevance until Kasparyan adds the
weakest unit, a white pawn on h2, to find a
placing of the black king that introduces a
reciprocal zugzwang, a thematic try, and much
play of great interest. Players make a good point
when they say that studies lack the strategic con-
tent of practical play - but they cannot make the
same criticism of studies like this one!]

107 G. Kasparyan
1st pr. Tny. of Czechoslovak PhysCulSport, 1953

h8g3 0133.20 4/3 Win
107 G. Kasparyan Although studies ••M07***
and *** 112*** arose from the analysis of a group
of related positions, their winning ideas are
distinct. 1 .eS/i Sd3 2.Rb8/ii Bd7!/iii 3.b6!/iv
Sxe5/v 4.Rg8+!/vi Kh4!/vii 5.b7 Sc6 6.Kg7!/viii
Kg5! 7.KH+ Kf5/ix 8.RfB!!/x Sb8/xi 9.Ke7+!/xii
Ke5/xiii 10Rc8!!!/xiv Ba4 ll.Rc5+ Kd4
12.Kd6/xvBb3 13.Ra5 wins.
i) White has nothing from either l.Rc6? Sd3!
2.Kg7 Bd7! 3.Kf6 Kf4, or l.Rb8? Bxb5 2.Rxb5
Kf4 3.e5 Kf5 4.Kg7 Sd3, with a draw.
ii) The beckoning 2.e6? fails to Sf4 3.e7 Bxb5
4.Rxb5 Sg6+ 5.Kg7 Sxe7 6.Rc5 Kf4 7.Kf6 Sg8+
8.Kg7 Se7.
iii) Stronger than Bf7 3.b6 Sxe5 4.b7, when
White wins easily. The move chosen gives Black
more fighting options.
iv) 3.Rg8+? Kf4! 4.b6 Sc5, drawing.
v) Sc5 4.b7, with a speedy decision.
vi) The pawn advance is less good: 4.b7? Sf7+
5.Kh7 Bf5+ 6Kg7 Sd6, with an assured draw.
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[Note the enforced obstruction of the g-file,
eliminating a check from the rook.]
vii) A positional draw idea is the basis of Black's
interesting counter-play.
viii) Black finds a miraculous draw [due to
Troitzky] if White chooses the straightforward
6.Rc8? Sb8 7.Rxb8 Bc6 8.Kg7 Kg5 9.Kf7 Kf5
10.Ke7 Ke5 11.KH Kf5, positional draw.
[Creating and frustrating this mechanism is
critical to many supporting lines.]
ix) The first critical moment. One would be for-
given for thinking that Black has conducted a
successful defence and that there is no circumven-
ting the draw. But a close examination [How
close? Kasparyan-close!] shows that White has a
hidden resource. [Some resource!]
x) This deeply motivated move [AJR still does
not quite believe this study.] places Black in
zugzwang. Instead, 8.Rc8? Sb8 9.Ke7 Bc6
lO.RfVH Ke4!! ll.Rxb8 Ke5, or 8.Rh8? Sb8
9.Rc8 Ba4!!, draw. See (xiii).
xi) Be6+ 9.Kg7+ Kg5 10.Rf6 wins,
xii) It may not be obvious what is wrong with
9.Rc8?, but scan this: Ba4 10.Rc5+ Ke4 ll.Rc4+
Kd5 12.Rxa4 Kc6 13.Rb4 Kc7, and Black is
saved by another positional draw!
xiii) The second critical moment: White faces the
alternatives 10.Rh8, and 10.Rc8. The incorrect
line goes: 10.Rh8? Ba4!! [Bc6? Rxb8] ll.Rc8/xvi
Bd7, and it being White's turn, Black is safe
[claims Kasparyan], for example, 12.Rc5+ Kd4
13.Kd6 Bg4 14.Rc8 Sa6 15.Rf8 Ke3, and BO;,
next.

xiv) This subtle move creates a position of
reciprocal zugzwang.
xv) The difference from (xii), namely that the
black bishop stands on a4 and not on d7, is the
reason for Black losing.
xvi) ll.Rh5+ Kd4 12.Rh4+ Kc5 13.Rxa4 Kc6
drawing.
[The supporting analysis is not all moves of great
beauty - a price paid for naturalness of starting
position. Assuming the study to be correct, even
the severest critic must grudgingly admit that
Kasparyan has created a silk purse out of a sow's
ear.]

531 G. Kasparyan
first publication?

g5e6 1346.54 8/9 Black to move, White draws
531 G. Kasparyan I...f6-*7i 2Kxh5 Kf7/ii 3Qc4+
Be6 [e6;0c7+] 4Qxe6+! Kxe6/iii 5.e4/iv
Kd6(Kd7/Kf7)/v 6exf5, [and it will be stalemate,
as 6...e6, does not create a capture, since the
white f5 pawn is pinned by the action of the
black rook on a5. Ah, but the black e-pawn can
move two squares so as to unpin the white pawn!
The extraordinary thing is that the position after
6...e5;, is still stalemate by pinning, since the en
passant capture by 7.fxe6, is as illegal as the
non-ew passant capture was before! One has to
look at the position several times before one is
convinced of the reality of the stalemate. Probably
no textbook definitions of pin and unpin take
account of the present case, where there are two
chessmen on the rank between the pinning rook
on a5 and the white king on h5.] The idea for this
flight of fantasy came to the composer in the year
1947! [Apparently he never submitted it for
publication.] x

i) Bd7? 2.Qb6+.
ii) White holds his own also after: Bd7 3.Bxf5+
Rxf5+ 4.Kg4 fxe3 5f4 e2 6 Qc3 Kf7 7.Kg3 e5
8.9.Qc4+ Be6 10.Qxe2 Rxf4 ll.Qc2 Bf5
12.Qc7+.
iii) One again the black knight finds itself in a
pin.
iv) How is the stalemate after 6.fxe5+, to be
circumvented? There is ho point in relocating the
rook, and so it has to be a move of the black
king.
v) Ke5 6Bxf5 Kd4 7.Kg4, and lest worse befall
him it is Black who must take the draw, by:
Rxf5+! 8.exf5! Ke3 9Kh5.
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